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SEPTEMBER 1991

It's been a while since the last bit of info came your way but
then most of whats happened to Jesus Jones can be described in
one word—-TOURING!February in Britain, Europe in March (when the
interview footage for 'Big in Alaska' was filmed'),North America
in April and May, New Zealand and Australia in May,Japan in June
and finishing with some Festival and INXS supports in June and
July. :

Everyone in the band has theilr favourlite gigs in favourite
countries but as most of the dates throughout the world sold out
(with the major exception of Europe) no-one is goling to say that
one part of the tour was better than another.

And the touring doesn't stop yet; throughout August, September and
October Jesus Jones will be touring in the U.S and Canada (no
complete datesheet yet) in the wake of getting gold albums
there, as well as the huge success of 'Right Here, Right Now'. The
video for that song broke the American MTV record for the most
number of weeks spent In heavy rotation on the channel (31 at the
time of writing!>)

A few British fans have been asking why THAT single has been re-
released, so here’'s Mike Iin his own words;

"Naturally with the success of 'Right Here,Right Now’ iIn
America, EMI UK were very anxious to try and make up for the
comparative lack of success that the song had the first time
around in this country.At first I was very against the idea but
eventually decided to go ahead with it for a couple of

reasons; releasing a single,even a re-release, would let people
know that we hadn't died after 'Who?Where?Why?' whether they
bought the re-release or not.Also, having seen posters around
London for a re-release of a song that I loved by another band
which, like 'Right Here, Right Now'’ got very little attention when
it first came ocut,it made no sense to me that I should think
their re-release was a good idea and ours wasn't.

If I had had the oppurtunity to write and record some new
material for B sides in the last six months of constant touring I
would have done and in fact,on the day we flew out of Canada I
did go onto a studio to do some acoustic versions of a couple of
our songs but both the idea and the results were not good. Instead
we decided to release a previously unheard mix of' Victoria' and
‘Info Psycho' which people have been asking us for for years.”

Well, that's that sorted out.Meanwhile new songs for the album are
beling written but only very slowly.The next album will probably
be recorded in November after a possible short British tour. That
means the next single is unlikely to come out this year but there
will be more info as soon as 1t reaches here.

Info. packs are released quarterly..every March, June, September and December
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RIGHT HERE, RIGHT NOW/Welcome Back Victoria = (12) FOOD 30

Single Release Date: July B8th 1991

Rock (son of?) Gods - JESUS JONES, currently storming towards the top of
the U.S. Billboard singles chart with RIGHT HERE, RIGHT NOW (No. 7 with
a bulletl), will soon find themselves gracing the U.K. chart once more
when the track is released here on July 8th.

Although RIGHT HERE, RIGHT NOW reached what many would consider a more
than respectable No. 31 when it was originally released in the U.K. in
September 1990, Food and EMT have always been convinced that it was
bloody great and should have been much bigger; the mega-success in
America has given us a good excuse to get this single out again!

Following a recent article in Record Collector Magazine (May '91), it was
brought to our attention that copies of the special limited edition 12"
format of INFO FREAKO (released March '89) were changing hands for around

£15! It was therefore decided to include INFO PSYCHO, (previously only
available on that special format) on the 12" and CD versions of RIGHT

HERF, RIGHT NOW, thus making the track avallable at a slightly more
reasonable price! 12" and cD formats also feature BROKEN BONES which was
also originally featured on the now deleted INFO FREAKO single. All
formats will additionally include the 'DNA Orchestral Mix' of WETCOME
BACK VICTORIA which, like RIGHT HERE, RIGHT NOW, appeared (in it's
original form) on the DOUBT album, sales of which are approaching 200,000
in the U.K. and a million worldwide.

JESUS JONES are a London based five-plece group with the usual background
of dodgy teenage bands be ind them. October 1988 happened and the five
suddenly found themselves at 23 (on average) in a band called JESUS
JONES . ; B '

Within two months they had signed to Food Records, and their first single

release, the £125 demo version of 'Info Freako' was releascd in February
1989. It reached number 42 in the BBC charts.

Cont'd/



Riding a rapid roller coaster through the well-worn path of iffy gigs and
support slots on provincial tours, JESUS JONES graduated to a tour of
their own in July. They appeared on the final day of the Reading
Festival in August, in preparation for their first major headlining tour
of the U.K. in September. In November 2,200 people crammed into London's
Town and Country for the band's final appearance of the decade.

During this period, JESUS JONES issued two further Top 50 singles, NEVER
ENOUGH and BRING IT ON DOWN, and their September-released debut album,

LIQUIDIZER. *

The band also contributed a track to the Food Christmas EP, registering
another entry in the Guinness Book Of Hit Singles. The group's
promotional video for the track, I DON'T WANT THAT KIND OF LOVE, was
recorded live at, Star Trax in Piccadilly's Trocadero, for a total cost
of £24.95.

In the 1990 Readers Poll of Melody Maker, NME and Sounds, JESUS JONES
came 5th, 3rd and 2nd respectively in the 'Best New Band' category, while
INFO FREAKO made all three papers 'Best Single Of The Year!' Top 10.

In February 1990, JESUS JONES were one of three British bands to play
four dates in Romania, the first rock gigs in the country after the
revolution, and one of the few in that country's history.

March had the band touring Europe as guests of The Cramps, while April
meant Australia and Japan.

Next came their first appearance in the U.K. Top 20 with REAL, REAL,
REAL.

June saw Glastonbury and a performance which prompted The Daily Telegraph
(of all journals) to nominate the set as the best of the festival. And
quite rightly too. ' ’

On August 26th JESUS JONES played the final day of The Reading Festival
before jetting off on their first tour of the U.S. and canada in
September. (LIQUIDIZER was released in the U.S. in June 1990, where it
;eached the Top 5 of the U.s. alternative album chart).

October saw JESUS JONES on a nationwide U.K. tour which included two
ecstatically received shows at London's Town & Country Club and their
second Top 40 hit - RIGHT HERE, RIGHT NOW (watch this spacel).



1990 was rounded off in a ‘'satisfying' way with the release of
INTERNATIONAL BRIGHT YOUNG THING which became the band's most successful
single to date, reaching No. 7 on the U.K. chart.

1991 began in the best way possible with the release of DOUBT at the end
of January - the album stormed in at Number One on the U.K. chart and is
currently climbing the Billboard chart in the U.5. (25 with a bullet!).

The band's most recent single WHO? WHERE? WHY?, which was released in
February, became yet another Top 30 hit for JESUS JONES, reaching No. 21.
They were recently voted ‘Best Newcomers Of The Year' at the prestigious
International Rock Awards ceremony held at the London Arena.

Having toured extensively this year in Europe, Canada, U.S.A., Australia,
New Zealand and Japan, JESUS JONES return to Britain early in July for

three major shows supporting INXS at Wembley Stadium, London and SFCC
Glasgow. These shows form part of a serles of European festivals which

the band are undertaking this summer, before returning to America to play

at some large capacity venues later in the year as a result of their huge
U.S. success.

Hello!

Thanks for writing and my apclogies for not writing back
personally but as I keep all the letters, ['11 probably reply
individually when we're old,crap and not even marginally famous.

I know that when you receive a letter like this there is a
suspicion that I will not have read nor never will read your
letter and that some faceless employee has written this and
consigned your missive to history - not so.Every letter that 1s
addressed to me I read because I'm interested in what you have to
say about the band and fascinated by the lives and thoughts of
the people who buy our records, see US play live,watch the videos
or even just write in.

So, thanks for being in contact.l hope that this type of reply
doesn't put you off from writing in; by doing so you get in direct
touch with us and can sometimes even affect the sound, decisions
and attitudes of Jesus Jones.

y %[// _
/M Je, 1



i FON ON THE RoAD - An nsidess Sutc)g_
! b i3 g;ky(nﬁb@,g\w%

,Pid’om He Scrns; s 103Q W the nMorms ’1 WAk
A voulr Yhe ko ?Q_qb Fmv\ bon K 1y Pee
He {loor of +le Yoor bus O~ ol\ P
.cSch.Q., 'QWA 3%’(0./‘&3 og o C,ovp S< . Dﬁ?@@\j Masq,w
. Suove UPFY‘M N WP&): \ S ho Scasme -
A Q\ok‘. ? of; 0dd Socks dnd  tRiIneg 5m~mum3
M~3 Fu_h A Variads linabss em’cwc):z.
| pridiay fro~ P corrdvns of tha bunks,
‘/rcv\ (/our \Ic\\\\-.}s b\r'e.,dcerx 1S SV\O,AWB; v
,509«35 like 2 U be (_o.z\*‘k\\f\\)a\ Mthr) .
| ope~te Joov of e 'Ie2dd bad LWNX,,
MASTARE ! Wave povked o 2 Will ond
Sy~2\\ arwub of bear s §Udde~ln miakes
Concetad’ R o freedoma. | Todnde post
e Fo\k (_3 S{%V\ o~ Yle Joov SIMS 'Hf\Q:,ng
Clob” dur Yo Hae toleks  Stuvammg iKinsns o
o\ aro~ Dy oorst veael 1rg 5 Sor\ééj
wave Wi ridle of  Nowhsessville USA
'av\é s (‘3\"\\-\3.
,\’\m‘ walcon T Life oan Pe ro'bc)) Bag,
CRRSpeND ?Br‘DéL of Jla o LB e 3nd Wed Aacle
%\AD{' ‘\5 rock. 99 V\c‘\ ) (P\.B ot \ast bit in an
Alea Whickes veice) Botr  What Yo Bl vt o
Know 13- do LR ‘\V\éulcy., WA Fla&:\a Qrafp
Qprbcsl"\c'b\ :)OKQJJ M. OV/ sogeorﬁ' 3cks ?Oy\ b,_,_g !
rs L.‘f\., the Ackerman Balloom~  3iad

ks Sones st CX\'\*' one the Awveadn le
,0% e touvs AM s -H«\»g skart+ o 9\833
'H“‘PP&Q\'\;OK)Q c:au‘ob.,o({- | o evou C)WVJQ.A
ogelky Pke the Shrge.. Ony of & i~

' shorts volled L5 ro digplay his K
; P P23 Sy Kietidy
knees ard  bLaded<ed (n Fao\ o of almw in Ha



¥ 7 dark “oostbosters® Spretdchen look.S
vathe lixe, o and tha O*L\s.f‘ Wik doo
MDvre~y  boxar Shortdl) and Hou)-v‘s Py
his exte~sione—o veseanaable s 2 catain A Jauvaki
\{Q/J ) Alona "c)‘/\b 1 Pare Sole Q_DM\P\.QX QW
el st-de b S¢c)éo.,\\ dpped ~ o«x.o;':;»'as
AL Unawoaatre) bo<k WO - ab ass'\sh}
b baw &QW‘ semr\é MBV\> Who OF L e
f};) Dw~D G:uxué Sobo et Tha flowes
+ R2d  thavaaa 2+ Hhae Avddace . Soheo got
tHhaZr oww bacdle (3t H‘@?-( ds ‘f’L\a.a) 53y,
1S Dnotlesr toaa_
TOve is 2 drawdde of all fla
prackicdl okas o~ thaa” boovy 1€ Haen evx3
gor\-\gs LosiAas A ag-oc\- , l,\n:-; A e b oftana
Q;— W | rekovnad Yo M\3 bonk. fte~
3’\% -~ L\aw\buwg Yo find Yot 2 @\QQ-U(D do\\
g c) Soma A g e b=J) Wsdé wAdes gy duvek .
Shaa Spe<t tha next ol rour , O o
DY:\N- o O‘F "‘La\/\'\bu/?)) Pm\-«-ué& _Qr“bb‘\‘\'H‘\g_
Sk wSM- o~X'\ 3 el bw’.aag, Ffosk  the
Q oot of e~ S \5‘”.6'\»,“‘:0) ouv  Shy
U SSunA—~ Vurn F1c ex - Four ndwmaae- o 25
Prere~ted ~lronn cszckT« wWe s bork Ot
Habr ek )DQ dhou 200 unvIvdiued Taled
ells AR WIS Theed .. . . P c\pik 7
cetdial Soond o, Mike INSIRs D
Al e WS et voomal me New Zedlaws 2wl
1S ol Hhotr Ae—< s 9 SQ/\‘F(LMGV\ o~ tle
)_:lw FVOW\ d S o Kaéim 5‘\')*‘“”\“ ¥
D u’cafvxw‘\?\;gf’\:@ maulenr Mika soéécy:gzs
red\its Yot Phe wWeAiedd 19 W X
QOW\\(:LJC% ?a\svz. and The cklen of & v

W



RoSsie Dond  wAd  caw. be Nedvd  daviniae
PMQM- M\V\é \‘(,DQ\ *‘0 \OQ., ‘;a'm *‘o bBVQ,’
s, reot OF OS wee o~ onl 3t one
WL W~ ) S;Rir\ \/’ouw\c} Wi ‘\"rj\::} Q)MFVQM

o SUG;M +he \3\»@3 o~ OS5 ,bave - op\-e,é =
@ . svBeb, Aussic Surf Zewbic
W vieesD feciaal ¢ Sa the naw Albunas

2\wd Liapmiddte” " O Svva wate . Doubt 7 el
et P wadte S*‘r:...\d-l-% l’ Ki;ppv‘.“ '3 23 .«z.":.)

‘(\ Fad-‘ Whewe  theves {:uv\, to ke L\Ba) e
Cre .~ ove "'\’W Fi(‘.s)' PZ—OP\L Yo S\r‘ab \‘\’) o%i‘e»-
oF P bands VP ST . Pts wae we—e 9]l
P«&,‘o‘aw‘\:\cx o Wave Fﬁf 2 mR!l « Tokujo T L
Em JB‘)'B/\. v e CoAFwor\\’u) Wit~ Ao
byzzvre sio)\f\* of Doave Laéa‘w\\.\-> avd  [aul
Q'Daéaef oV csvl\-bf tech. &uw-)\:\j ovt of ks
\(ﬂ‘ ) nE‘)K-La B)Oafl" Ff\:vv\ S on Fl?v\v\aks'
Gi1ving US P beokr suwno wWreoHa, ';wx\ovsor@i—iav\g_
Hove Uou crver Sea~ 2 Sunno  Wreor R open
e STrenmgris ond build of Clerle ’v\aw\—vui
v Bizavv. .

\ oo~ o Wave UNCOVe~es] s 'l"o(p of 2
Lafa\:k T<eb o OWA~ s\l have  fo
Ma“v\ buvie UV\‘\'\\ neXx t H\N\.Q_.U(Q%) ,'\JV\Q«
in 9333\«\ next ne—osledxe to Fid 2ok how
:)-wrv) Pw{:c«wdl'c) 2 rew~dvkebly IApveas OV
OF =4 hownad o W\Brm‘b\aéb 5an e while
2S| o O ‘D(BV\Q, Sorae Dhave Oover Fheo
PSCI X S



b T e

e, N M COUGRAS. U
S\Kh/\s’_.gc. oot Szzine blee (000

ok ook too

_L.cp gw._b:xc\c,__m oo e
9 oo’ Qow__m.was_m_S“?w&Ks__
_woel _Smm&:_um_ﬂsmemag_& Coonodlow o
L askuedly _wag ks am T = tadioean -
___W&\MM&V\_C&,UQCX_HMK MS _
_WOBRS_sna o feeadia s Naua Coove .-
__ oM adeouk R T MDI% e
_ csted_wma to St ax Byt _Qve, oot
v 2Pre smect s e S, SoAid,.
_ Wel fmokad ug peale RiRe & ciﬂbcdﬁd
A headug ?@Wci\/S of S nakg Newout-

_ X Pacoown Yiss__as oflosed Yoo LemsiP
AV cg Maq V\QS o\_F_\(\a_?c\ssao?__
ek st o | voon!

Protloy 900d. Fnans ng- edoud A %&ahs
oo ’im%’__.\ue, hneloh - Sehe. Bop

US {__Jru\r ned_tuk o e alst
..-@o.\/_\., bo.vx& . Creud e \)\D@S Q ‘e}’
_-;?g_\/\x C.Q,_L*Deovj'(/\.q.\/ P L@OV\ W? W\CSL
S\/O\\NL\N\ ~ _.?66(_3___

._U\awe_ g’mv-led cunow\/

_:..7_,0\) QQ.LC JYUU o c% Prerecce / Cosncarndlan
G e e

See \zle—w L&,\@/

Leve UQW ﬂ X




Question time!
Here are some questions (thanks to Nina for sending them in) which
Mike, Gen, and Iain have answered just for little old us! Yippedy doo dang!

1. There was an apparent change in style between '"LIQUIDIZER' & 'DOUBT' .
Do you think the release of the third album will see the same degree
of change?

MIKE: I really hope there will be as much difference between our second and third
albums as the first and second otherwise I'm likely to lose interest in it
all together. If anything, I think the third album will be a summing up of
the first two but in the context of the time it is made.

2. How long does it take you to write a song?

MIKE: The writing of a song gets spread over two or three days of which about
twelve hours of that is actual work. The rest of the time 1is spent eating,
staring at the ceiling, on the phone and doing interviews. Some songs are
a lot quicker; 'Right Here..' took about three hours.

3. What are your general feelings on marketing and more specifically, the way
Jesus Jones have been or are being marketed?

MIKE: Marketing a band is a subject very few people understand because everyone
has a different perception of what that band is all about. In my experience,
most of the marketing of Jesus Jones has resulted directly from confusion
and haste (with us everything always has to be done by last week) and as a
result, the way we are perceived by the public (our 'image') has not always
been what we wanted. That's largely our fault, particularly taking some of
our photo sessions into account.

4. How do you feel on the subject of formats? Can you justify 'Real Real Real'
being issued in no less than seven different formats?

MIKE: I never liked formats, not even in the beginning. I admit, mostly through
laziness as seven formats means seven periods of time spent working on new
(sort of) songs. If we didn't have them it would be to our disadvantage
and if fans object to them they shouldn't buy them. BUT....how many times
have you enjoyed a remix more than the original?

5. Do the rest of the band get annoyed when Jesus Jones are portrayed as simply
'Mike Edwards' ?

GEN: To be perfectly honest, YES! Whilst Mike is most definately the lynch pin,
Jesus Jones are very much a band and not Mike Edwards plus four session
musicians. This will become more obvious in the future as different members
of the band start doing more interviews etc.

IAIN: Yes. They're Mike's songs, but we're all our own people. Nuff said.



6. What is your ultimate ambition for the band?

MIKE: To be the biggest and most influential band in the world. To make unusual music
like no one else and have it bought in large quantities. To be unique in this
age of conformity. To show that we lived and did something with our lives.

7. Does the idea of producing someone else's record appeal to you? If so, who would
you most like to work with/for?

MIKE: Producing other peoples records doesn't appeal to me because I couldn't utilize
the same obsessive energy. I did enjoy the Voice Of The Beehive remix though.

8. What is your favourite point of the current live set?
MIKE: Caricature, a signifier of things to come?

GEN: It has tended to change quite a bit...for out and out excitement 'Bring It On Down'

but others I enjoy from a playing point of view...'I Don't want That Kind Of Love'
and 'International Bright Young Thing'.

IAIN: Caricature. Bloody awesome live. Satisfied, if we play it, the last 45 seconds
of What Would You Know, my synchronised spitting in Move Mountains.

9. The music press and some Jesus Jones fans are still going on about the EMF thing.
It's obvious that EMF have been influenced by Jesus Jones, but surely this is
a natural and healthy thing?

MIKE: Wouldn't it be stupid of us to want to be influential and then moan when we were?
If blatant immitation occured, I don't think that would be natural and healthy;
wanting to be influential is the desire to inspire creativity.

10.Is there any music around at the moment that excites you?

MIKE: Techno house music is for me what NOW is all about (Summer 1991).

11. Do you enjoy making promo videos? Is ther any particular director you would
like to work with?

MIKE: Making videos is tedious but worth it if the end result is what you want.
A director aids the latter and not the first. The film directors I like
wouldn't be right for directing our videos because their medium involves
more than a bunch of goony birds miming. Specific video directors are
normally used because of their previous work - they are also largely
unknown outside the industry.

12. How did it feel to have a no. 1 single in America? Are you looking forward to
returning there to tour?

MIKE: Had we been in the USA when the success of the single reached it's peak, I'm
sure it would have been an emotional moment. Rushing around on this side
of the Atlantic with no sleep and lots to do in no time merely weakened
it to making me feel as though we had accomplished something collossal.



13. Do you plan to tour in the UK before the end of the year? You have outgrown
the smaller venues you used to play at. Where do you see yourself in the future?

MIKE: Yes, possibly five or so dates around November. Like every other band we want
to fill the biggest venues possible.

14, '"Who Where Why' wasn't exactly inspiring as a single release was it? What
track from 'Doubt' would you have rather seen as a single?

MIKE: The 'WWW?' single was terrible, I apologise to our long time fans. It was the
best choice for a final single from the album but not in that form. Sorry.

15. What do you do to relax after a hard day 'grooving with the guys'?

GEN: I'm a big movie fan so I get to the cinema as much as poss. I also love
keeping fit by weight training and mountain biking. I listen to my fave
music and often go clubbing if grooving with the band hasn't been too tough!!
TAIN: l.Listen to musicjcurrently it's the 'Shades Of Rhythm' cd, Belgian/Norwegian
techno, Husker Du (New Day Rising/Zen Arcade/Warehouse). Also a lot of
Gospel music, mostly from the 30's and 40's, all of it American.
Current gospel favourite:- Madame Ernestine B Washington, a diminutive woman
with a voice like a car horn.

2.Go down the pub. I have a groovy local in Fulham, with bar football, pinball
and good sounds.

16. What's your worst habit?

GEN: The usual boring stuff like picking my nose or biting my nails!
IAIN: 1.Biting my nails-not good but I'm trying to stop (honest).
2.Making a mess wherever I go.

3.Farting. It's OK by me , but Jerry nearly dies whenever there's any pump
tomfoolery about. Gen's also guilty on this ome! ‘

17. Does Iain intend to write or co-write any songs again? '
IAIN:Yes. No idea what it will be like, if it's all mine then it will be quite
strictly dance stylee, if co-written it will be more Jones like.

18. Do you prefer playing live to working in the studio?

MIKE: Both-for different reasons. Making lots of strange sounds in the studio
is fun, whilst playing live has an adrenalin overload factor!

19. How do you feel about bootlegs?

MIKE: Bootlegs don't bother me because I never have to pay for any of ours, and
wouldn't buy anyone elses. They are for true (and forgiving) fans only!



20. How did you feel when 'Britain's Top Light Entertainer' Vic Reeves opened
his show with his version of 'International Bright Young Thing'?

MIKE: Miffed that he probably sang it better than me! (Secretly pleased)

21. Tain remixed a couple of tracks, namely 'IBYT' and 'WWW?'. Does he plan
to remix any future stuff?
IAIN: Yes. Definately. I'm still learning about the technique as far as remixing
goes and I'd like both to know more and do more.

22, Have the support groups you've taken out on your tours always been your choice?

MIKE: Support groups are always the choice of the band as they are a reflection
on us, and are important in how good everyone's evening is.

23. How important do you think friendship is within Jesus Jones?

GEN: I don't think I could be in a band that wasn't a group of friends because
you spend so much time in each others pockets. It is inevitable that when
you are so close for so long that tensions creep in, but so far it hasn't
developed beyond that and hopefully it never will.

IAIN: Very important indeed. If we lose our friendship then we become five
seperate islands on stage, not working together but ignoring everyone
else. Luckily we all love each other (even if THEY'RE all bastards).

24, What is the strangest gift you've ever recieved from a fan?

GEN: Probably from Japan as we seem to get bombarded with presents over there which
is great!I did recieve a small baby doll with a safety pin through it's head
from a fan in Australia.

IAIN:A doll of myself which looked nothing like me whatsoever. It looked more like
Leslie Phillips!

25. What has been the highlight of your career so far?

GEN: Several highlights so far:-
The Reading festival in 1989
Our first Top Of The Pops
'Right Here..' getting to mno.l in USA
Playing Wembley Stadium with INXS
Recieving Gold dics for 'Doubt'
Touring in new places and meeting different people
etc
IAIN: My Grandmother sent me a birthday card with a note saying that she'd seen me
on Top Of The Pops, and congratulating me for getting a gold disc. She's getting
on a bit and doesn't know much about the band , but that meant more to me than
any of the bullshit people tell us, any of the 'fame and fortune' nonsense.



26. Do you like doing TV work such as Top Of The Pops?

GEN: On the whole doing TV shows is pretty unexciting. What you actually see on

TOTP etc is usually the result of about 4 or 5 hours hanging around-doing
'dry runs' or rehearsals before the final take.They are not particularly
glamourous places although we do get to meet other 'personalities' which s
usually fun.

IAIN:Not any more I'm afraid to say. I get fed up with the compromising. You
don't get a chance to show what you're like, the producer has his own ideas
on how you should be presented, where you should stand, how you should hold
your instrument. To a certain extent, as soon as you make any music you make
compromises, but too much compromising really irritates me.

27. Mike, are you still a compulsive liar?

MIKE: How would you know if I told you?!!



